Orestes is about to avenge his father's death on It waits for the end for those who will die tomorrow.
As much fascinating the debate is, I will not enter it more than what I already did. Once the ascetic self-denial modes of the revolution were rejected, the hedonism of the modern global enemy imagined by Maoism was embraced with passion. Thus if anything is to blame for the soullessness, emptiness, and directionlessness of many of the urban youth (…) it is not globalisation, it is the excess of Maoism. In brief, one excess gives rise to another 4 . 
My understanding is that

The Sand Castle of the American Dream
The first generation of American He knew that when he kissed this girl and forever wed his unutterable visions to her perishable breath, his mind would never romp again like the mind of God. 7 And with ours as well:
Tomorrow we will run faster, stretch out our arms farther… and one fine morning we beat one, boats against the current, borne back ceaselessly into the past. useless and dangerous to herself as to the others`.
11
No wonder Updike has his protagonist confessing that God would not ask a waterfall to be a tree, meaning of which he cannot help to reconcile the glory of his past with the misery of his present.
The sterility of his interior life is matched by imagines of middle-class prosperity and the rise of popular culture. The novel opens with Janice (his wife) blankly watching TV, unable to answer his questions; the house of the Springers is meant to be the product of the economic boom, but it stands out as a parody of middle-class pretentions:
"each room seems to contain one more easy chair than is necessary". We see him hanging his clothes neatly, in the mess of his house, `the continual crisscrossing mess -clings to his back like a tightening net`.
13
As soon as he returns home, he opens the closet to take out his hanging coat, and a few chapters There is no longer a society to write about. In former years you knew where you stood: the peasant had the Bible; the maniacs read Mein Kampf. Now people no longer have any opinions; they have refrigerators.
Instead of illusions, we have television, instead of tradition, the Volkswagen. The only way to catch the spirit of the times is to write a handbook on home appliances. No matter how great an artist he might have been, Julian`s Barber paintings could never match the ones that Thomas Effing had already given to me (…). I had dreamed them for myself from his words, and as such, they were perfect, infinite, more exact in their representation of the real than reality itself. As long as I did not open my eyes, I could go on imagining them forever. As in Benjamin's reading of Klee`s Angelus Novus, the storm of progress propels us into the future, but we have turned our back to it. The most inspiringly confirm in this sense is the last sentence in The Great Gatsby:
Tomorrow we will run faster, stretch out our arms farther… and one fine morning-So we beat on, boats against the current, borne back ceaselessly into the past. Chinese Avant-garde fiction is a profound textual adventure that re-experiences the inextricable relationship between the hideous atrocities of the past and the captivating discourse that justifies historical violence and invalidates the comprehensibility of the whole situation. When in chapter thirty-eight, for instance, he single-handedly resigned from the factory he so well managed, the absurdity of the scene creates a comical effect:
He proceeded to deliver an hour-long impassioned speech in which he spent fifty-nine minutes praising his own achievements and the final minute reapproving the two cripples as factory's director and deputy director. He concluded by sadly declaring that they, the Good Works Factory's workers, had unanimously accepted Director Baldy Li's letter of resignation. Baldy Li tearfully concluded, "Thank you." 25 The objective correlative is imperfect, the emotional algebra between the outside object and the inner feelings does not combine, facts exceed emotions, and more often than not, do not quite match. Drama, collective and individual, covers the whole plot, we are offered a detailed You're not allowed to call her Mom at the struggle session. You cannot call her mom until we're finished with the meeting. 
